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 中国系アメリカ人作家マキシーン・ホン・キングストン（Maxine Hong Kingston, 1940-）
の処女作『チャイナタウンの女武者─幽霊の中で過ごした少女時代の思い出』（The Woman 
Warrior: Memoirs of Girlhood among Ghosts,1976、以下『チャイナタウンの女武者』と略記）
は、出版後ただちにベストセラー・リスト入りし、国内の主要雑誌､新聞などの書評にも取
り上げられ、高く評価された1。批評家ジョン・レナード（John Lenard）は、ニューヨーク
タイムズ・ブック・レビュー（New York Times Book Review）において、この無名の作家の
作品は、「わたしがここ数年読んだもののうちで最高のものの一つだ」 2と絶賛している。
さらに、全米批評家賞（National Book Critics Circle Award）などを始めとして国内の定評あ
る文学賞を立て続けに受賞し、キングストンの作家としての地位は確固たるものとなった 3。
その後、『アメリカの中国人』（China Men,1980）、『トリップマスター・モンキー─そのフ
ェイク・ブック』（Tripmaster Monkey: His Fake Book, 1989、以下『トリップマスター・モン









用いている中国古典は、伝説の女武者花木蘭（Fa Mu Lan）、実在の女性詩人蔡琰（Ts’ai Yen, 
175-239?）、李汝珍（Li Ju-chen, c. 1763-1830）の中国清代の小説『鏡花縁』（Flowers in the 
Mirror,1818）に登場する唐敖（Tang Ao）、蒲松齢（Pu Sung-ling, 1640-1715）の短編集
『 聊斎志異
りょうさいしい
』（ Strange Stories from Chinese Studio, 1679 ） 収 録 の 幽 霊 譚 、 李 覆 言
（Li-Fu-yen,775-833）の『続玄怪録』収録の杜子春（Tu Tzu-ch’un）の物語、中国版『ロビ
ンソン・クルーソー』（Robinson Crusoe, 1719）とでも言うべき、アメリカ在住の中国人の
間で語られた羅賓遜（Lo Bun Sun）の小話、羅貫中（Luo Guan-zhong、生没年未詳）作『三
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国志演義』(The Romance of the Three Kingdoms )、漂泊の詩人屈原(Ch’ü Yüan, 340-278. BC)
の「離騒､または憂いに遭いての哀歌」（“Li Sao, or Lamenting on Encountering Sorrow”）、呉
承恩（Wu Ch’eng-en, ?-1582?）の『西遊記』（Journey to the West, c. 1592）、施耐庵（Shi Nai-an, 



































国資料の利用』（The Art of Parody: Maxine Hong Kingston’s Use of Chinese Sources , 1996）は、
キングストンの作品に見られる中国文化イメージをパロディーという視点から考察した労
作である。ピン＝チア・フェング（Pin-chia Feng）の『トニ・モリスンとマキシーン・ホ
ン・キングストンによる女性の教養小説─ポストモダンの読み』（The Female Bildungsroman 




Huntley）の『マキシーン・ホン・キングストン─批評の手引き』（Maxine Hong Kingston: A 
Critical Companion, 2001）は、「手引き」という副題にもかかわらず、中国古典のみならず
欧米の文学作品に対する目配りもなされた非常に包括的で網羅的な著作である。ウォル
ト・ホイットマン（Walt Whitman, 1819-92）やジェイムズ・ジョイス（James Joyce, 1882-1941）
などの欧米文学の影響が指摘され、示唆的である。モーリーン・サバイン（Maureen Sabine）
の『マキシーン・ホン・キングストンの砕けた人生の書─『チャイナタウンの女武者』と
『アメリカの中国人』の間テキスト的研究』（Maxine Hong Kingston’s Broken Book of Life: An 
Intertextual Study of The Woman Warrior and China Men, 2004）は、『チャイナタウンの女武者』
と『アメリカの中国人』が間テキスト的な関係にあり、中国文化イメージや人物造型、構
成などが補完し合って、一つの統合した世界を形成していると論じる。ラン・ドン（Lan 




























 『チャイナタウンの女武者』は、「名のない女」（“No Name Woman”）、「白虎」（“White 
Tigers”）、「シャーマン」（“Shaman”）、「西の宮殿で」（“At the Western Palace”）、「胡茄のう
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“You must not tell anyone,” my mother said, “what I am about to tell you. In China your  
father had a sister who killed herself. She jumped into the family well. We say that your  



































My aunt haunts me—her ghost drawn to me because now, after fifty years of neglect, I 
alone devote pages of paper to her, though not origamied into houses and clothes.  (16) 
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I am telling on her, and she was a spite suicide, drowning herself in the drinking water. 
The Chinese are always very frightened of the drowned one, whose weeping ghost, wet 




















































Suddenly a full-grown Sitting Ghost loomed up to the ceiling and pounced on top of me. 
Mounds of hair hid its claws and teeth. No true head, no eyes, no face, so low in its level 
of incarnation it did not have the shape of a recognizable animal. It knocked me down 
and began to strangle me.  (72) 














































But America has been full of machines and ghosts—Taxi Ghosts, Bus Ghosts, Police 
Ghosts, Fire Ghosts, Meter Reader Ghosts, Tree Trimming Ghosts, Five-and-Dime 
Ghosts. Once upon a time the world was so thick with ghosts, I could hardly breathe;  I 
could hardly walk, limping my way around the White Ghosts and their cars.  There were 















































   
I’ve found some places in this country that are ghost-free. And I think I belong there, 
where I don’t catch colds or use my hospitalization insurance. Here I’m sick so often, I 





































       
They would not tell us children because we had been born among ghosts, were taught by 
ghosts, and were ourselves ghost-like. They called us a kind of ghost. Ghosts are noisy 

















I had to leave home in order to see the world logically, logic the new way of seeing. I 
learned to think that mysteries are for explanation. I enjoy the simplicity. Concrete pours 
out of my mouth to cover the forests with freeways and sidewalks. Give me plastics, 
periodical tables, t.v. dinners with vegetables no more complex than peas mixed with 







































































































T・ツィアン（H. T. Tsiang, 1899-1971）の戯曲『中国は進撃する』(China Marches On, 1938)
である。この作品は、アメリカの労働者階級の人々に向けて日本の帝国主義政策を知らし




































喞喞復喞喞   木蘭當戸織   
不聞機杼聲   唯聞女歎息   
問女何所思   問女何所憶   
女亦無所思   女亦無所憶  
昨夜見軍帖   可汗大點兵   
軍書十二巻   巻巻有爺名   
阿爺無大兒   木蘭無長兄   




Click, Click, Click, Click. 
Mu Lan is at her loom. 
We no longer hear her weave.  
Now we only hear her sigh. 
Why does Mu Lan sigh? 
Why is Mu Lan sad? 
 
I do not sigh. 
I am not sad.  
Last night I heard the call to arms: 
The Emperor is raising an army. 
Twelve times I heard the call to arms, 
And each time, my father’s name.  
 
Father has no elder son. 
Mu Lan has no older brother. 
I wish I were on horseback. 




































































My first opponent turned out to be a giant…First I cut off his leg with one sword 
swipe…When the giant stumped toward me, I cut off his head. Instantly he reverted to 














We would always win, Kuan Kung, the god of war and literature riding before me. I 
would be told of in fairy tales myself...Whenever we had been in danger of losing, I 
made a throwing gesture and the opposing army would fall, hurled across the battlefield. 
Hailstone as big as heads would shoot out of the sky and the lighting would stab like 
swords, but never at those on my side.  (38) 
















I stood on top of the last hill before Peiping and saw the roads below me flow like living 
rivers. Between roads the woods and plains moved too; the land was peopled – the Han 
people, the People of One Hundred Surnames, marching with one heart, our tatters flying. 
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The depth and width of Joy were exactly known to me: the Chinese population. Afte r 
much hardship a few of our millions had arrived together at the capital. We faced our 
emperor personally. We beheaded him, cleaned out the palace, and inaugurated the 


















“Oh, come on now. Everyone takes the girls when he can. The families are glad to be rid 
of them. ‘Girls are maggot in the rice.’ ‘It is more profitable to raise geese than 




















My mother and father and the entire clan would be living happy on the money I had  sent 
them. My parents had bought their coffins. They would sacrifice a pig to the gods that I 
had returned. From the words on my back, and how they were fulfilled, the villagers 




















In dark and silver dreams I had seen him falling from the sky, each night closer to the 











Wearing my black embroidered wedding coat, I knelt at my parents -in-law’s feet, as I 
would have done as bride. “Now my public duties are finished,” I said. “I will stay with 

















My father first brushed the words in ink, and they fluttered down my back row after row. 
Then he began cutting; to make fine lines and points he used thin blades, for the stems, 




















The idioms for revenge are “report a crime” and “report to five families.” The reporting 
is the vengeance--not the beheading, not the gutting, but the words. And I have so many 




















The tattoos Kingston gives Fa Mulan, to dramatize the cruelty to women, actually belong 
to the hero Yue Fei, a man whose tomb is now a tourist attraction at West Lake, in 
Hangzhou city. Fake work breeds fake work…. Kingston, Hwang, and Tang, the first 
writers of any race, and certainly the first writers of Asian ancestry, to so boldly fake the 















David Henry Huang, 1957-）のことであり、タンは『ジョイ・ラック・クラブ』（The Joy Luck 





I change them [the myths] a lot, and I’ve been criticized for that by traditionalists 
because they don’t understand that I have no intention of just recording myth…I am not 
an archivist. I want to give you an example of myths that I’ve changed. When the woman 
warrior has the words carved on her back, that’s actually a man’s story. It’s about a man 
named Yüch Fei who had the vow carved on his back by his mother. Now, I took that and 
gave that to a woman. I gave a man’s myth to a woman because it’s part of the feminist 
war that’s going on in The Woman Warrior, to take the men’s stories away from them and 
give the strength of that story to a woman. I see that as an aggressive storytelling act, 
and also it’s part of my own freedom to play with the myth, and I do feel that the myths 
























































































The work of preservation demand that the feelings playing about in one’s gut not be 
turned into action. Just watch their passing like cherry blossoms. But perhaps my aunt, 
my forerunner, caught in a slow life, let dreams grow and fade and after some months or 
years went toward what persisted. (8) 





















名のない叔母    結婚と妊娠             花木蘭 
    
 
    沈                       反 
              
    黙                       抗 
 
  
               
月蘭                     英蘭 











When we Chinese girls listened to the adults talk story, we learned that we failed if we 
grew up to be but wives or slaves. We could be heroines, swordswomen.…I had 
forgotten this chant that was once mine, given me by my mother, who may not have 
known its power to remind. She said I would grow up a wife and a slave, but she taught 
me the song of the warrior woman, Fa Mu Lan. I would have to grow up a warrior 


































As focal point of cultural consciousness and social change, writing weaves into language 
the complex relations of a subject caught between the problems of race and gender and 
the practice of literature as the very place where social alienation is thwarted differently 


























































































































































      
During the months of a season, they fed him on women’s food: the tea was thick  with 
white chrysanthemums and stirred the cool female winds inside his body; chicken wings 


















Some scholars say that that country [Women’s Land] was discovered during the reign of 
Empress Wu (A.D. 694-705), and some say earlier than that, A.D. 441, and it was in 
North America.  (5) 










































































































る。彼が朗読するウェン・イト（Wen I-to）の「洗濯屋の歌」（The Laundry Song）は、異国
で洗濯屋を職業とせざるを得ない中国人男性のジェンダー的、人種的屈辱を示している。  
 
A piece, two pieces, three pieces― 
Wash them clean, 
Four pieces, five pieces, six― 
Iron them smooth. 
.... 
Years pass and I let drop but one homesick tear. 
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A laundry lamps burns at midnight. 
The laundry business is low, you say, 
Washing out blood that stinks like brass― 
Only a Chinaman can debase himself so. 
But who else wants to do it? Do you want it? 











































Worse than the swearing and the nightly screams were your silences when you  punished 
us by not talking. You rendered us invisible, gone. MaMa told us to say Good Morning 
to you whether or not you answered. You kept us a silence for weeks and months. We 
invented the terrible things you were thinking: That your mother had done you more 
unspeakable wrong, and you left China forever. That you hate your daughters. That you 









































































































































した林語堂（Lin Yutang, 1895-1976）の『チャイナタウンの家族』（Chinatown Family, 1948）
では、関公のことを次のように語る。「関公は中国歴史上、軍人の鏡であり、死後、戦争の
神になり、正直な人を守り、残虐で不誠実な人間を譴責する」 77と。劇作家のデイヴィッ






作品集『アイイイー！─アジア系アメリカ文学傑作集』（Aiiieeeee!: An Anthology of 
Asian-American Writing, 1983）を編集、出版した。彼らは「中国芸術と戦争の神である関公
を行動の旗印として掲げている」 79とキムは指摘する。この続編として刊行された『ビッ
グ・アイイイー！─中国系アメリカ文学・日系アメリカ文学傑作集』（The Big Aiiieeeee!: An 
















































Taking the stance of Gwan Goong the Reader, who read in armor during battle, who read 
to enemies, who read loud when no one listened, Wittman Ah Sing read. He held his 











The old Chinese audience will be moved with pity because they recognize our 
grandfather, Grandfather Guan Yee, also called Gwan Cheong Wun, sounds like Long 






                                             
  ここでは、関公は人間の願いを叶える福の神となる。 
 
There are Chinese people who would explain that Gwan Goong was paying us a visit; the 
color was emanating from a building in downtown Oakland, where you could have seen 
Gwan Goong’s good red face, or its reflection, upon ten stories of brick wall. You could 










On prancing Red Rabbit, Grand Marshal Grandfather Gwan, god of war and theater, 






































“I’ve solved the talking,” he sang to his fellow workers. “If that demon whips me, I’ll 

















On the hottest days, the coughing made his nose bleed. He stuffed rags in his nostrils and 
kept working. ...He hawked and spat to entertain the men and disgust the demons. His 
cough did come in handy. When the demons howled to work faster, faster, he coughed in 
reply. The deep, long, loud coughs, barking and wheezing, were almost as satisfying as 
shouting. He let out scolds disguised as coughs. When the demon beat his horse and dust 
rose from its brown flanks, he coughed from the very depths.  (104) 




















He still hacked at the cane while coughing: “Take -that-white-demon. Take-that. 
Fall-to-the-ground-demon. Cut-you-into-pieces. Chop-off-your-legs. Die-snake. 
























They had dug an ear into the world, and were telling the earth their secrets.  “I want 
home,” Bak Goong yelled, pressed against the soil, and smelling the earth. “I want my 
home,” the men yelled together. “I want home. Home. Home. Home. Home.” Talked out, 































Grandfather’s picture hangs in the dining room next to an equally large one of the  
Grandmother, and another one of Guan Goong, God of War and Literature. (126)  
 






















One beautiful day, dangling in the sun above a new valley, not the desire to urinate but 
sexual desire clutched him so hard he bent over in the basket. He curled up, overcome by 
beauty and fear, which shot to his penis. He tried to rub himself calm. Suddenly he stood 
up tall and squirted out into space. “I am fucking the world,” he said. The world’s vagina 




































He took out his penis under his blanket or bared it in the woods and thought about nurses 
and princesses. He also just looked at it, wondering what it was that it was for, what a 

































The main actor’s face was painted red with thick black eyebrows and long black beard, 
and when he strode onto the stage, Ah Goong recognized the hero, Guan Goong; his 
puppet horse had red nostrils and rolling eyes. Ah Goong’s heart leapt to recognize hero 



















All the prisoners were put in one bedroom, but Guan Goong stood all night outside the 
door with a lighted candle in his hand, singing an aria about faithfulness.（149） 












Ah Goong felt refreshed and inspired. He called out Bravo like the demons in the 
audience, who had not seen theater before. Guan Goong, the God of War, also God of 
War and literature, had come to America-- Guan Goong, Grandfather Guan, our own 
ancestor of writer and fighters, of actors and gamblers, and avenging executioners who 






































He resolved that in the Navy he would follow orders up to a point short of a direct kill. 
71 
 
He would not shoot a human being; he would not press the last button that  dropped the 
Bomb. But he would ride the ship that brought the bombs, which his taxes had already 
paid for. If ordered to shoot at a human target, he would then go AWOL to Canada or 
Sweden. But up until then, he would be a Pacifist in the Navy rather than in the jail, no 
more or less guilty than the ordinary stay-at-home citizen of the war economy.  (285) 


















屈の橋、純粋な橋」という意味の兼喬（Incorruptible Bridge, Pure Bridge）。末の弟は、「厳













































































  “What movies have you seen?” Wittman asked.“Have you seen A nous la liverté?” 
   “Yea. Twice. What Song. Did you see Last Year at Marienbad?”  
       ….. 
   “I saw West Side Story today.” 
   “Isn’t it Beautiful?” 
   “I like Lorita better, though only black and white. I like 8 1/2 better.” 
   “I love that part where Marcello Mastroianni whips his woman around the room and 
feathers are flying.” 
       ….. 
   “Fellini is a man’s film-maker.” 
   “But at the end, when everybody is running in an outdoor circus ring, didn ’t you like 
that? Didn’t it make you feel good?” 
   “That part was okay. Everybody dressed in white, the opposite of the death dance – 
black silhouettes – in The Seventh Seal.” 
   “Sunny, you like Jules and Jim, huh?” 
   “Of cource, I like Jules and Jim. Everyone likes Jules et Jim. That’s everyone’s 
favorite movies.” 
   “No it’s not. Everyone’s favorite movie is The Treasure of the Sierra Madre.” 
   “My favorite movie is Ugetsu.” 
   “Children of Paradise.” 
   “Yes, Children of Paradise.” 
   “You like Jules and Jim because Jeanne Moreau has two men. We like 8 1/2 because 







 「今日、『ウエストサイド物語』を観た」  





     …… 





 「サニー、君は『突然炎の如く』が好きだろう」  
 「もちろんよ、わたしは『突然炎の如く』が好き。だれでも『突然炎の如く』
が好きよ。あれはみんなのお気入りの映画よ」  
 「いや、そうではないよ。みんなのお気に入りの映画は『黄金』だよ」  
 「僕のお気入りは『雨月物語』だ」  
 「『天井桟敷の人々』」 









国志』などの中国古典を朗読するかと思えば、ライナ ・ーマリア・リルケ（Rainer Maria Rilke, 
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1875-1926）の『マルテの手記』（The Notebooks of Malte Laurids Brigge; Die Aufzeichnungen des 
Malte Laurids Brigge, 1910）の一場面を朗読する。『水滸伝』の一場面を熱く語るかと思え












 先行研究としては、ジェイムズ・T・F・タナー（James T. F. Tanner）の「マキシーン・
ホン・キングストンの『トリップマスター・モンキーにおけるウォルト・ホイットマンの























る詩「ぼくは充電された体を歌う」（“I Sing the Body Electric”）が好きで、それで詩人から
名前をもらったのだと答える。また、1960 年代は、「猿の精神」（monkey spirits）112と呼ば
れる詩人ホイットマンの芸術上の弟子たちが、アメリカを変えようとしている時代であり、
ホイットマンは 19 世紀の詩人ではあるが、60 年代の時代精神を体現する詩人にもなって
いる113ということをキングストンは意識していたことは確かである。  
 ア・シンという姓に関しては、キングストンはだじゃれ感覚で「わたしは歌う」（ I Sing




トウェイン（Mark Twain, 1835-1910）の二人で書いた劇『ア・シン』（Ah Sin, 1876）に登場
する中国系アメリカ人ア・シンとも繋がっている114。ア・シンは「罪」（a sin）を意味する
とも言える。劇『ア・シン』に登場するア・シンは非常に野蛮で愚かなアジア人として描
かれている。これは、19 世紀末から 20 世紀の 60 年代までのアメリカの主流社会の中国系
移民に対する一般的なイメージである。キングストンは、この愚かな中国人というイメー
ジに反駁するために、知的で才気走った
ウ ィ ッ ト の あ る
青年ウィットマンの名字として意図的に選択した
のかも知れない。 
 主人公のウィットマン自身は自分の名前について、次のように言う。  
 
I’m one of the American Ah Sings. Probably there are no Ah Sings in China. You may 
laugh behind my family’s back, that we keep the Ah and think it means something. I 
know it’s just a sound. A vocative that goes in front of everyone’s names. Ah Smith. Ah 
Jones. Everyone has an ah, only our family writes ours down. In that Ah,  you can hear 
that we had an ancestor who left a country where the language has sounds that don’t 




































Especially in writing Tripmaster Monkey -- I just lifted lines from Leaves of Grass. You 
would think they were modern Sixties’ slang --‘Trippers and Askers’ and ‘Linguists and 
Contenders Surround Me’-- all of that -- ‘Song of the Open Road,’ ‘Song of 











askers surround me）から、第二章「言語学者と論争者」（“Linguists and Contenders”）も同
じく四連目十五行「言葉学者や論争好きを相手に靄の中を汗にまみれてもがき続けた」
（Sweating through fog with these linguists and contenders）から、第三章「マリファナ煙草／
性的逸脱者と熱烈な支持者」も「わたし自身の歌」からの引用である。第五章「ルビー・
ロング・レッグズとゼッペリンの大道の歌」（“Ruby Long Legs and Zeppelin’s Song of the 
Open Road”）は、前半部分はジーン・ウェブスター（Jean Webster, 1876-1916）の『足長お
じさん』（Daddy- Long- Legs, 1912）をもじったものであり、後半部分は『草の葉』に収録
の「大道の歌」（“Song of the Open Road”）からの借用である。ちなみに、ルビー（Ruby）
はウィットマンの母親の名前であり、ゼッペリン（Zepplin）は、父親の名前である。第六
章「仕事を讃える歌」（“A Song for Occupations”）は同じく『草の葉』に収録の「仕事を讃














ーを探しながら成長する小説である。『西遊記』が「西への旅」（Journey to The West）だと



























He sprang from the desk onto the chair, and from the chair to the mattress, and from the 
mattress up to the desk again, dragging his long arms and heavy knuckles. His head 
turned from side to side like a quick questioning monkey, then slower, like an Indian in a 
squat, waggling his head meaning yes-and-no. He picked a flea from behind an ear – is 
this a flea? – or is it the magic pole in its toothpick state the King of the Monkeys keeps 
hidden behind his ear?...He picked up loose papers with one hand and looked at them, 



















































He looked at the girl [Judy Lewis] again, and she looked blue-black in the dark. He 
blinked and saw sitting beside him a blue boar. Yes, glints of light on bluish dagger tusks. 
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Little shining eyes. Not an illusion because the details were very sharp. Straight black 
bristly eyelashes. A trick of the dark? But it was lasting. Eyes and ivory tusks gleaming 
black and silver. …He leaned back in his seat, tried forward, and she remained a blue 













The bus went on for long time in the dark. And whenever he glanced her way, there 
beside him was the blue-black boar. Gleaming.  
 “Hey,”he said, tapping her on the shoulder. Boar skin feels like corduroy. She cocked a 




































I think that, in most of the literature we read, the omniscient narrator is a white man. 
This is because the nineteenth-century novel was written at a time when we believed in a 
white, male God. I think of my narrator as Kuan Yin (goodness of mercy). This is a big 
change -- a narrator who people can see right away is a woman. She is always helping 














What comes to my mind is that there is actually a saving and nurturing force in the 
universe, and it is embodied in Kuan Yin, for example. These are names for that saving 
force and Kuan Yin is sometimes see as a woman, sometimes as a man. She has many 
masculine incarnations in India, and she can be embodied in human imagination in these 
mythic figures. I think that it is easy for women to incorporate that force, and this is 
because women actually create life. We have babies; we actually hold a human being 
inside of ourselves, both in birth and a sex, and so I think that women’s bodies are very 



























   
Wittman can’t be her rescuer. The only way he could see to rescue her was to take her 
place, and he had just escaped from wageslavery. But what kind of monkey would he be 











Wittman changed -- beeen! -- into a pacifist. Dear American monkey, don’t be afraid. 










Our Wittman is going to work on his play for the rest of the night. If you want to see 
whether he will get that play up, and how a poor monkey makes a living so he can afford 
to spend the weekday afternoon drinking coffee and hanging out, go on to the next 










A reader doesn’t have to pay more money for the next chapter or admission to the show 
if there’s going to be a show; you might as well travel on with our monkey for the next 




























 ウィットマンは、自分の芝居を執筆しながら、戦争に思いを馳せる。  
 
He had made up his mind: he will not go to Viet Nam or to any war. He had staged the 
War of the Three Kingdoms as heroically as he could, which made him start to 
understand: The three brothers and Cho Cho were masters of war; they had worked out 
strategies and justifications for war so brilliantly that their policies and thei r tactics are 
used today, even by governments with nuclear-powered weapons. And they lost…. 


























キングストンは、ブラウヴェルトとの 1989 年のインタビューで次のように語る。 
 
As I wrote about the’60s, I began to understand that the spirit of the monkey has come to 
America. You see in the Buddhist story he goes to India. But I have him continuing on 
and he arrives in America in the’60s. You can see his spirit in the Chicago Seven, who 
were like seven monkeys bringing chaos to the establishment. All those love-ins and 
Woodstock -- all that is monkey. The monkey loves to go to parties, and if you have a 























‘I use my own teeth as the model. Because they’re perfect. I’ve got perfect teeth.’… I 
declare my looks -- teeth, eyes, nose, profile -- perfect. Take a look at these eyes. Check 




































So what do we have in the way of a culture besides Chinese hand laundries? You might 
make a joke on that-something about ‘what’s the difference between a Chinese hand 
laundry and a French laundry?’ Where’s our jazz? Where’s our blues? Where’s our 
ain’t-taking-no-shit-from-nobody street-strutting language? I want so bad to be the first 
bad-jazz China Man bluesman of American. Of all the music on the airwaves, there’s one 






















Once Chinese set foot on American land….[T]he first step is to stop here and to develop 
their own new living spaces. As a pioneer in the United States, his physical activities on 
the land and their spirits are wondering between the American culture and Chinese 



























































ル大学卒の若き詩人（Yale Younger Poet）、曹操はシュウ・ルーン（Siew Loong）、コン・ミ
ンは（Kong Ming）祖母の再婚相手のフォン（Fong）が演じる。第四章「パーティーの勝
利者」（“The Winners of Party”）で、ウィットマンは大麻や覚せい剤の服用者が多いパーテ
ィーで、はじめて自分の芝居を上演することを友だちに知らせ、『三国志演義』の劇を練習
















My dove brother. My hawk brother. These peach trees are at their fullest and reddest 
bloom. We vow friendship. Repeat after me. ‛We three  -- Liu Pei, Gwan Goong, and 
Chang Fei -- though not born to the same families, swear to be brothers. Though born 
under different signs, we shall seek the same death day.’  (144)  





































He makes up a song. “I built a casita, where springs and summers I might have studied my 
books, autumns and winters, have a home after hunting. I might have had a tranquil life 
but for news of the wedding of a certain woman, and news of war. Aiya, I am sad. I 
wasted my life at war. The ravens fly across the moon; they circle the trees, and find no 















As the world fell into chaos, I built a little cottage fifty li east of Qia, where I intended to 
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devote myself to reading books in spring and summer and hunting I autumn and winter. I 











































Drinking and singing – life is full of joy, 
But how long can it last? 
 
Life is like morning dew, 
It goes too fast for desired achievements. 
 
From the joyful drinking and singing 
Arises recurring sorrow. 
 
What can disperse my melancholy? 
There is nothing but Dukang wine. 
 
The desire of my youth 
Is still lingering in my heart. 
…….. 
A raven, flying south, circles the tree thrice, 








































































Years go by; battles are lost and won; kingdoms rise and fall. Lady Sun, a beautiful 
princess with red hair and blue eyes, has beaten all of her father’s and brother’s knights 
using their choice of weapon. She wants to try combat in a real war. News reaches her 







































Wittman thought that with this story he was praising his lady, and teaching her to call 
him Beloved. Unbeknowns to him, Taña was getting feminist ideas to apply to his 






















“…I do want to be married to you, but I don’t want to be your wife. I think it’s very 
important, Wittman, that we tell each other our ideas about marriage. There’s a certain 
proposal that I want from a man. He’ll love me and understand me so much, he’ll say, 
‘Taña, let me be your wife.’ I got carried away with you, Wittman, and forgot to ask 
which one of us would be the wife.” 
“You want me be your wife?!” 
“I hadn’t thought the proposal would come in that tone of vo ice, Wittman, but, yes, I 
do.”       
“Wait, wait. We take turns. I want a wife too sometimes, you know.”  
“Now you’ve proposed to me, but I haven’t proposed to you. I don’t want to be a 
woman who waits for proposal from men. One thing I’ve never done, I’ve never asked 
anyone to marry me. I want to do that someday. I’ll get down on one knee and offer my 























Taña, if you’re listening in the wings, you’re free to leave if you want to leave me. But 
I’ll always love you unromantically. I’ll clean up the place, I get the hint. You don’t have 
to be the housewife. I’ll do one-half of the housewife stuff. But you can’t call me your 













































































 “You give wrong impressions,” said Grand Opening Ah Sing. “We not be cannibals. 
We not be bad.” 
 “But Uncle, we bad. Chinaman freaks. Illegal aliens. Outlaws. Outcast of America. 
But we make our place - this one community house for benevolent living. We make 






























メリカ式の個人主義（American individualism）のうち、ウィットマンは前者を選ぶ。  
 
An American stands alone. Alienated, tribeless, individual. To be a successful American, 
leave your tribe, your caravan, your gang, your partner, your village cousins, your 
refugee family that you’re making the money for, leave them behind. Do not bring 
back-up.  (246) 



















“I’m going to start a theater company. I’m naming it The Pear Garden Players of 
America. The Pear Garden was the cradle of civilization, where theater began on Earth. 
Out among the trees, ordinary people made fools of themselves acting like kings and 
queens. As playwright and the producer and director, I’m casting blind. That means the 
actors can be any race. …my idea for the civil rights movement is that we integrate jobs, 
school, buses, housing, lunching counters, yes, and we also integrate theater and parties. 
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